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or, in other words, the continuous narrative developed from
the ballad based on a single situation,
Gummere received the powerful support of G. L. Kittredge
in the introduction to the one-volume selected edition of
Child's work published in 1904.7 Kittredge repeated the
arguments based on repetition and refrain, and added in
italics, "the popular ballads are really popular, that is, they
belong to the folk". The ballads' author, this ''homogeneous
folk—that is, the community whose intellectual interests are
the same from the top of the social structure to the bottom—is
no fiction; examples in abundance have been observed and
recorded". Like Gummere, he produced analogies to the
process of communal improvisation: "in the Faroe Islands,
a few generations ago, it was common for a group to sur-
round some fisherman who had been unlucky, or had
otherwise laid himself open to ridicule, and to improvise
a song about him, each contributing his verse or stanza".
He admitted that some of our ballads were the work of min-
strels, but insisted that: "It is capable of practically formal
proof, that for the last two or three centuries the English and
Scottish ballads have not, as a general thing, been sung and
transmitted by professional minstrels or their representatives",
and, more rashly, he says: "There is no reason whatever for
believing that the state of things between 1300 and 1600
was different, in this regard, from that between 1600 and
1900, and many reasons for believing that it was not different."
Thanks to Kittredge's eloquence and learning, communal
origins became something of a dogma in the United States.
W. J. Courthorpe had been almost the last critic who had
not taken part in the communalist controversy. In his History
of English Poetry (Volume I, 1895), he had simply developed
Percy's views on minstrelsy: All ballads were the work of
degenerate minstrels, and all alike had a literary ancestry in
mediaeval romances, fabliaux, and legends—his generalizations
were as rash as any of Gummere's. From the 1890*8 onwards
most critics felt compelled to support or attack Gummere's
theories. T. F. Henderson, in Scottish Vernacular Literature
(1898) and in The Ballad in Literature (1912) took an extreme

